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 Physics, after all, is in Lyon’s blood. 
Her dad is a physicist at Princeton Uni-
versity, and her grandfather was also a 
physicist. Her dad fed her curiosity for 
learning from a young age. “I could ask 
him a question about almost anything, 
and he could give me an answer,” says 
Lyon. “I have this memory of being at a 
pizza restaurant, and I was probably 7 
or 8 years old, and he was using cups to 
explain relativity to me.”
 All of those years of asking questions 
have made Lyon a problem-solver in the 
lab. “Her greatest strength is probably 
her strong motivation, her strong desire 
to do good science,” says Bergeson, who 
recalls Lyon’s persistence in automat-
ing their measurement process for the 
thousands of data points collected daily.
 Funded by grants from the National 
Science Foundation, the Air Force 
Office of Scientific Research, and NASA, 
Lyon and Bergeson can create ultra-
cold plasmas 10 times every second 
at a fraction of the cost to create high-
temperature plasmas (which cost the 
Sandia National Labs approximately 
$100,000 per shot). “Lyon and Berge-
son are leaders in the field of ultra-cold 
plasmas,” says physics professor Justin 
B. Peatross (BS ’88). “They can study 
ultra-cold plasmas and learn some 
things about these really hot ones that 
are much harder to study.”
 At BYU it took Lyon a while to come 
into her own in a predominantly male 
discipline: “It’s been important to real-
ize that I don’t have to fit [a] mold, that 
there is no mold,” she says. “I want to 
maintain my femininity but be a good 
scientist.#.#.#.#Like, I really like lasers. 
Pinterest, not so much. Lasers, though! 
That’s cool.”

—Amanda Kae Fronk  
(BS ’09, MA ’14)

History in  
the Stitches

The MOA’s Hollywood Red Carpet 
Night in July celebrated the grand 

opening of the exhibit Cut! Costume 
and the Cinema, and it was a show of 
bow ties, fancy dresses, and suit coats. 
But if you missed the night of glamor 
and lights, you can still check out Hol-
lywood fashions on display until Dec. 6.
 The traveling exhibition features 
40 period-piece costumes made by the 
London costume house Cosprop. The 
award-winning costumer has crafted 
authentic period clothing for count-
less theater, TV, and film productions, 
including Pirates of the Caribbean, Sher-
lock Holmes, Downton Abbey, The Duch-
ess, and Sense and Sensibility. You may 
feel starstruck seeing the costumes up 
close—yes, it’s the very hat, jacket, and 
boots that Johnny Depp pirated in.
 Historical authenticity, the goal of 
costumers like Cosprop, lies in the 
details. Since any part of a costume 

could come under the camera’s scrutiny, 
costumers must craft every seam, tear, 
and button with extreme precision—
often by hand.
 To supplement the exhibit, MOA 
curator and exhibit designer Paul L. 
Anderson paired the garb with a por-
trait gallery to “invite people to look at 

the costumes the subjects are wearing 
and to think about how costume helps 
create character in historic portraiture, 
as well as in movies.” That way, exhibit 
visitors will not only recognize the films, 
characters, and costumes, but also get a 
history lesson at the same time.
 Anderson also sees the exhibit’s 
value from a sociological perspective. 

“We’re very interested in how people 
dress and what our dress says about us,” 
he explains. He hopes viewers leave 
the exhibit with a takeaway that goes 
beyond art and entertainment.
 “We all make costume decisions 
every morning,” Anderson adds. “It’s 
good to think about what those deci-
sions say about us and how we choose 
to present ourselves to the larger world.”

—Caroline Bliss Larsen (’15)

SOCCER

LAST YEAR AGAIN: Plagued with injury for 
two seasons, forward Niki Fernandes (’15)—
who managed four goals and seven assists 
in her first healthy season in 2013—was 
granted a sixth year of NCAA eligibility.

This dressing gown 
donned by Kate Winslet 
in Finding Neverland 
is now on display in the 
MOA along with other 
cinematic period garb, 
like Amy Adams’s war-
era dress from Miss 
Pettigrew Lives for  
a Day ( below).

WEB: See more costumes online at 
more.byu.edu/cinema.

ENGINEERING

BLENDED TO DEATH: When Blendtec 
needed a redesign for their testing-
ground “Torture Chamber,” a team of 
undergrads engineered a safer, faster, 
and cleaner workstation.

HUMANITIES

WHERE ARE THEY NOW? BYU humanities 
grads are finding recession-proof jobs in 
a variety of fields. Check out an interac-
tive graphic to see where they’re ending 
up: more.byu.edu/humanities.


